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In 1921 the following arguments were made by a writer: “Our civilization comprehends

great variety and complexity, and this variety and complexity, playing upon a refined

sensibility, must produce various and complex results. The poet must become more and more
comprehensive, more allusive, more indirect, in order to force, to dislocate if necessary,
the poetic ideals proposed in this passage. (25%)

language into his meaning.” Please cite two British writers whose poetry can best exemplify

Read the following observations made in 1977 by one British critic. Paraphrase the passage
or refute the arguments. (25%)

language.”

in your own words and then use literary works drawn from British literature to either support
“Just because [literature] is historical, a key concept of a major phase of a

culture, it is decisive evidence of a particular form of the social development of
(25%)

The issues of slavery and/or anti-slavery have often appeared in many literary works written

(25%)

by American writers. Discuss how the writers’ concerns are reflected and varied in literary
In recent times landscape writing has acquired prominence as a subject of study in literary

texts by citing references to three American writers and their works written in the period.

and cultural studies. Discuss how urban or rural landscape is used as a setting, a theme or a

metaphor in American literature by citing references to three American writers and works.
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1. Discuss the differences and similarities of three French feminists’ theories, i.e., the major

concepts in Julia Kristeva’s Powers of Horror, Tales of Love and others; Luce Irigaray’s

This Sex Which Is Not One, Speculum of the Other Woman and others, and Héléne Cixous’

The Laugh of the Medusa, Sorties and others. (25%)

2. Write a well-organized essay to apply Edward W. Said’s concepts of orientalism and Michel

Foucault’s theories of power. (25%)

3. The following is the description of the theme of the 2009 annual conference of English and

American Literature Association. (50%)
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Suppose that you are going to present a paper on the proposed theme “Sensations and Literature”
in this upcoming conference. You are required to submit a provisory title for your paper and a
2-page abstract. What would you choose as your text(s) of analysis? They can be literary works
of any genre, written in any language, in any time period and in any aesthetic/political context.
Then, how would you link them to the key issue of sensations? Refer to any critical or theoretical
sources if they help to elucidate and support your own, original argument. You can decide freely
to address any of the above nine questions, such as aesthetics and sensations, site and sight, etc.
You can also respond to the ideas of the philosophers, poets as well as novelists mentioned in the

call-for-paper announcement.
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1. Explain in detail why linguistic knowledge is essential to English teachers? Give specific

reasons and examples to support your ideas. (50%)

2. In English, prefix “re-” is normally attached to verbs, and it means “to carry out the action
once again.” However, as shown in Lists A and B, it may go with only certain verbs (those in

List A). Explain why thisis so. (10%)

List A (Acceptable Words) List B (Unacceptable Words)
re-do re-form *re-go *re-sleep
re-write re-gain *re-sit *re-cry
re-cook re-place *re-vanish ~ *re-stand
re-use re-set *re-die *re-walk

3. In both words “sing” and “long,” the final /g/-sound is silent. However, when they are affixed
by “-er,” becoming “singer” and “longer” respectively, the /g/-sound surfaces in the latter
(“longer”) but remains silent in the former (“singer”). Explain the difference in terms of

morphological and phonological interaction. (10%)

4. Phonotactic constraints in English: explain why the following sound sequences (those marked

with an asterisk *) are not allowed as words in English. (10%)

1. paint, faint vs. *paink, *painv, *painp
2. loud, out vs. *louk, *loug, *loub
3. splash, sclerosis,  vs. *stlash, *stlerosis

4. help, harp vs. *hepl, *hapr

5. play, pray vs. *Ipay, *rpay

5. Explain, by giving specific examples, the following technical terms in modern linguistics. (20%)
1. OCP (obligatory contour principle)
2. syntactic islands
3. sonority hierarchy
4. cleft construction
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1. What properties of a word in terms of form and meaning make the word easy or hard to learn?

(25%)

2. What characteristics does interlanguage have? What are their implications for language

teaching? (25%)

3. Distinguish language skills from language arts in 200 English words. Then give an example

to teach language arts in the content area of “numbers”. (25%)

4. State two differences between a basal reading program and a non-basal reading program.

Then state two principles to discuss one of the following quotations from the fiction The Kite

Runner (Hosseini, 2006) in a non-basal reading program. (25%)

Quotation 1: “The blast echoes through the street of my father’s house. Hassan slumps to
the asphalt, his life of unrequited loyalty drifting from him like the windblown

kites he used to chase.” (p. 219)

Quotation 2: “... | wondered if that was how forgiveness budded, not with the fanfare of
epiphany, but with pain gathering things, packing up, and slipping away
unannounced in the middle of the night.” (p.359)
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